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World Book Day at Kelmscott School 2018
Although we had to delay WBD due to snow, students
still enjoyed finding out who would win a Golden Ticket.
Each year we give teaching staff a golden ticket, they
hand it our during WBD to students who have displayed
fantastic literacy skills (e.g. reading, writing, speaking or
listening) this year the following winners are listed
below. The reading books golden ticket winners ordered
should be arriving soon for them to keep –
Well done, next year it could be YOU!

Meltum Bekir 8c
Eduardo Guasto 8s
Abdullahi Ahmed 8S
Casey Thomas 8L
Jan Rivero 8L
Maria Daria 8K
Michelle Brefo 8S
Liviu Stanciu 8C
Diana Neagu 8K
Fatima Tunkara 9S
Cyan Thompson 9K
Geanina Savin 9K
Falaq Bhati 9S

Inesa Patackaite 7E
Yousra Jasem 7s
Ling XU 7K
Sadia Ali 7L
Peter Gibson 7L
Maria Ayub 7K
Kareena Myers 7E
Kristiana Thans 7L
Nida Iftikia 7L
Pawel Krzyski 7K
Alex Vlad 7K
Naha Samiyat 7C

Destiny Montague 10M
Omar Noor 10k
Nadim Maudarbux 10L
Devon Quow 10L
Abdulkhadir Hussain 10S
Saad Ali 10L
Safa Sadiq 10C
Aisher Bashir 10E
Usher Ayub 11C
Blessy Nemenzo 11L
Nimrah Sheikh 11E
Diana Grecu 11s
Khadijah Chaudhrey 11s
Rhiannon Watkins 11C
Martina Geneva 12

Books to Inspire Activism
From Reni Eddo-Lodge on race to Mary Shelley’s Frankenstein – the author and shadow attorney
general recommends books to spark action. By Shami Chakrabarti
When I was young, reading allowed me to learn from previous generations. Now, it enables me to listen to and benefit
from the wisdom and experience of the young. This was never more true than with Why I’m No Longer Talking to
White People About Raceby Reni Eddo-Lodge. Her electrifying debut lays important foundations, reminding readers of
the outline history of imperialism, post-colonial immigration and racist oppression in the UK. However, it is when she
arrives in the present that the book really soars. The chapter The Feminism Question is particularly poignant, and
should be chastening reading for some. Smug entitlement is not easily chastened, though, so even more importantly –
whether you agree with all the author’s articulate analysis or not – her courage and resilience should empower anyone
who has ever been belittled or “taken down” to reflect on their situation, seek solidarity and rise back up.
Tom Bingham is perhaps the greatest jurist of my lifetime: his constitutional contribution includes a number of
landmark decisions in our highest court. Yet his most publicly accessible gift to the nation is his book The Rule of Law. I
had the privilege of chairing an event to celebrate its publication, as it turned out, only months before his death. His
humble clarity in explaining the vital importance of a rule of law that incorporates accessibility, equality, human rights
and internationalism energised a largely lay audience. His book has since done the same for students of law, politics
and life.
The law was but one tool employed by the heroes of Margot Lee Shetterly’s Hidden Figures, made into an inspiring
film. It tells the story of the black female mathematicians, or “human computers”, who, while enduring enormous
indignities and injustices because of their race and sex, played a pivotal part in the space race. This book should
illuminate school reading lists, not just as a lesson in the civil rights struggle, but as an invitation to young women to
throw themselves into science, technology, engineering and mathematics as an act of personal empowerment and
political progress.
Mary Shelley would have agreed with that aim, and the timeless truth-telling of her fiction, too, has the power to
provoke political action. It’s 200 years since Frankenstein; or the Modern Prometheus was published, and in a year of
so many politically significant anniversaries this one is in danger of being overshadowed. Shelley’s novel seems even
more relevant today as we grapple with ethical debates about artificial intelligence and what it is to be human.
Speaking of humanity, I write fresh from a demoralising visit to a place of indefinite incarceration, Yarl’s Wood
detention centre. Refugee Tales, the book produced by the charity Gatwick Detainees Welfare Group, brings
together the stories of individuals caught up in the refugee crisis, retold by poets and novelists. These are
presented as modernday counterparts to the stories in Chaucer’s Canterbury Tales, re-humanising
people our society so often vilifies. If ever there were a cause that demanded action, this is surely it.
Of Women by Shami Chakrabarti is published by Penguin.
Article published in the Guardian Monday 5th March 2018

New Book Releases

The Man Booker International Prize 2018 Announced
The Man Booker International Prize has revealed the ‘Man Booker Dozen’ of 13 novels in contention for the 2018
prize, which celebrates the finest works of translated fiction from around the world.
The prize is awarded every year for a single book, which is translated into English and published in the UK. Both
novels and short-story collections are eligible. The work of translators is equally rewarded, with the £50,000 prize
divided between the author and the translator of the winning entry. In addition, each shortlisted author and
translator will receive £1,000 each. The judges considered 108 books.
The full 2018 longlist is as follows:
Author (nationality), Translator, Title (imprint)
• Laurent Binet (France), Sam Taylor, The 7th Function of Language (Harvill Secker)
• Javier Cercas (Spain), Frank Wynne, The Impostor (MacLehose Press)
• Virginie Despentes (France), Frank Wynne, Vernon Subutex 1 (MacLehose Press)
• Jenny Erpenbeck (Germany), Susan Bernofsky, Go, Went, Gone (Portobello Books)
• Han Kang (South Korea), Deborah Smith, The White Book (Portobello Books)
• Ariana Harwicz (Argentina), Sarah Moses & Carolina Orloff, Die, My Love (Charco Press)
• László Krasznahorkai (Hungary), John Batki, Ottilie Mulzet & George Szirtes, The World Goes On(Tuskar Rock
Press)
• Antonio Muñoz Molina (Spain), Camilo A. Ramirez, Like a Fading Shadow (Tuskar Rock Press)
• Christoph Ransmayr (Austria), Simon Pare, The Flying Mountain (Seagull Books)
• Ahmed Saadawi (Iraq), Jonathan Wright, Frankenstein in Baghdad (Oneworld)
• Olga Tokarczuk (Poland), Jennifer Croft, Flights (Fitzcarraldo Editions)
• Wu Ming-Yi (Taiwan), Darryl Sterk, The Stolen Bicycle (Text Publishing)
• Gabriela Ybarra (Spain), Natasha Wimmer, The Dinner Guest (Harvill Secker)
The longlist was selected by a panel of five judges, chaired by Lisa Appignanesi OBE, author and cultural
commentator, with Michael Hofmann, poet, reviewer and translator from German; Hari Kunzru, author of five
novels including The Impressionist and White Tears; Tim Martin, journalist and literary critic, and Helen Oyeyemi,
author of novels, plays and short stories including The Icarus Girl.
Article submitted by Alice on Monday 12th March 2018
Source: http://themanbookerprize.com/news/man-booker-international-2018-longlist

Warsan Shire: the Somali-British poet
quoted by Beyonce in Lemonade
She writes of places where many Beyoncé fans rarely go, the portions of London where the faces are
black and brown, where men huddle outside shop-front mosques and veiled women are trailed by
long chains of children. Warsan Shire, the Somali-British poet whose words are featured in Beyoncé’s
new globe-shaking Lemonade album, is a bard of these marginalised areas – she was even named
the first Young Poet Laureate for London at 25.
Beyoncé reads parts of Shire’s poems, including For Women Who Are Difficult To Love, The
Unbearable Weight of Staying (the End of the Relationship) and Nail Technician as Palm Reader in
interludes between songs in her 12-track, hour-long video album that premiered this week. Truly,
Shire was a brilliant choice for Beyoncé’s unapologetically black and female album: like the people
and places from which they are woven, Shire’s poems – published in a volume titled Teaching My
Mother How to Give Birth – are laden with longing for other lands and complicated by the
contradictions of belonging in new ones. In Conversations about Home, she writes: “I tore up and ate
my own passport in an airport hotel. I’m bloated with language I can’t afford to forget”, and: “They
ask me how did you get here? Can’t you see it on my body? The Libyan desert red with immigrant
bodies, the Gulf of Aden bloated, the city of Rome with no jacket.”
'Beyoncé is not a woman to be messed with' – Lemonade review
Finally, here is the migrant talking back, trolling the absurdities of documentation that have such
unquestioned legitimacy in the Western architecture of border and boundary, admission and
exclusion. Nationality rests in the passport: the Somali government, long embattled, no longer issues
them. Via Shire’s poetic rendition, the two are paired and a question posed: Is reducing a person’s
right to refuge to a piece of paper more or less bizarre than the act of eating one? Isn’t the body a
better bearer of the story of a journey than a pamphlet made of paper? In verse, Shire recalibrates
the distance between the documentary details of belonging and the human experience of it,
revealing them to be two vastly different things, fragile and futile foundations for justice.
In Conversations About Home (at the Deportation Centre), Shire’s retort to being told “go home” and
“f…….. immigrants” is similarly prescient if ominous: “All I can say is: I was once like you, the apathy,
the pity...” She ends on her now much-quoted line: “My home is the mouth of a shark, now my
home is the barrel of a gun. I’ll see you on the other side.”

Photo source: Amaal Said. Published in the Guardian on 27/04/2017

The migrant and the Muslim woman may be the most marginal figures of our divided and suspicious
present, their realities dulled into the monochrome of submission and desperation, to elicit pity or
polemic. In Warsan Shire’s poetry they speak for themselves, its vivid literary exploration of their inner
lives adding the depth and complexity that grants them a full and realised humanity. Here is rebellion in
verse, an act of literary guerrilla warfare against “the lines, the forms, the people at the desks, the
calling cards, the immigration officer”, against a stodgy western literary sphere that too often relegates
poetry like hers to the peripheries of acclaim. It is also a revolt against the constrictions of faith and
femininity, a refusal to “sit like a girl”, to permit her own mutilation at the behest of tradition, to
pretend at being “pure chaste and untouched”.
The last poem in Shire’s collection, titled In Love and War, is a bare two lines: “To my daughter I will
say: when the men come set yourself on fire.” It is an apt conclusion; the poetic equivalent of selfimmolation is self-exposition. Shire has done it, giving all of herself to us, so that we may read, feel and
rebel. She’s one to watch, even after the social media frenzy around Beyoncé’s latest dies down.
Guardian article by Rafia Zakaria published on 27/04/2017
https://www.theguardian.com/books/booksblog/2016/apr/27/warsan-shire-young-poet-laureate-beyonce-lemonade-london

“Remember to look up at the stars and not down at your feet. Try and
make sense of what you see and about what makes the universe exist. Be
curious. And however difficult life may seem, there is always something
you can do, and succeed at. It matters that you don’t just give up.”
-

Stephen Hawking, Theoretical Physicist
Died 14th March 2018

